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finally goes to give hir 
the police. He is the six 
who has claimed to be Ri 
police do not believe him 
he wears betrays him, ho. 
he commits suicide to es 
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greatest risk, and hence their 
Bes exteriors. The underworld 
s their habitat and pugnacity 
sir stockade. 

But the retailer, the man who de- 
ers it to your door, must win 
ur confidence. Therefore he 
esses well, speaks perfect English, 
id has a manner befitting anyone’s 
‘awing room. 

My friend—whofn we shall call 
rr. A—is an excellent example of 
« higher grade gangster or boot- 
er. He comes of an old Virginia 
ly and has a delightful South- 


It took the com- 

bined genius of 
these two stars 
to bring this 
sensational un- 
derworld story 
to vivid life. 
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Don't Glority The Gangster 


“Little Caesar,” while it depicts the graphic and hair-raising epi- 
sodes in the lives of the members of gangland, does not in any 
way glorify the gangsters. All your campaign should be keyed to 
the theme of the picture. Do not in any way infer or attempt to 
glorify the gangster or racketeer. In fact it would be well to stress 
the helplessness of gangland to the law. Follow the ad copy and 
illustrations in this press sheet to the letter and you will be on 
the safe side. 


Post Card Over Mailing List 


Because of the tremendous popularity of the story and the 
unusual power of the picture a post card over your mailing list 
would bring excellent results. Don’t content yourself with your 
regular mailing list but use your telephone directory or any other 
means to get notices to people who are not ordinarily your patrons 
and tell them about “Little Caesar” in the following way: 


s 


Dear Friend: ' 
We take this means of informing you that “Little Caesar” will 
be the attraction at the............0.... Thabo G0. saicninsseni ess. days 
beginning.............4.. , because we believe “Little Caesar’ is one of 
the finest pictures we have shown this year. Edward G. Robinson, 
Douglas Fairbanks, Jr., and Glenda Farrell play the leading roles 
and the story itself is so full of drama and thrills. It is one picture 
you will not want to miss. We urge you to see it. 


WHIRLWIND CAMPAIGN 


Exploitation Ideas And 
That Cannot Fail To Click 


Newspaper 
Serialization 


Don’t forget there is a 


NATIONWIDE TIEUP 


with the “Little Caesar” has .een syndi- 

cated in eighty-two saewspapers 

Jantzen throughout the eer = “ae 
Feature Service, 23 ast 45tr 

Swimming Suits Street, New York City. If it ha 


not been published in your town 
newspaper tell your editor to ge 
in. touch with King Features am 
purchase the rights from them. Al 
so tell your editor that you woul 
be glad to supply stills from thi 
picture to illustrate the story. [@ 
member, that serialization is #1 


and Doug. Fairbanks, Jr. 


For further details see the 
Jantzen Exploitation page in 
“Little Caesar” or write to 


available from First National P} 
tures. 


J. ANDREW CASTLE 
Jantzen Knitting Mills 
Portland, fregon 


Your local police departme 
might cooperate with you and su 
ply the necessary material to ma 
a lobby display of burglar toc 
weapons, handcuffs and maybe r 
chine guns. You might be abie 
to secure special detailed policemen 
to guard the display. Identification, 
cards should be placed with each 
unit in the center of the display. 
Have a special one sheet prepared 
explaining that these are the kind of 
impliments used in “Little Caesar” 
with Edward G. Robinson and 
Douglas Fairbanks, Jr. State your 
playdate and length of run. ; 


“Little Caesar” 


By whirlwind campaign in this 
instance, we refer toa concentrated 
‘| drive for a box-office record, bring- 
- ling into play the augmented adver- 
tising mediums you would usually 
employ, doubled and tripled, togeth- 
er with every other exploitation 
medium that can constructively 
hook up with these units. “Little 
Caesar” is one of the finest pic- 
tures you have ever played. That 
is a fact you must sell to your pub- 
lic in the most convincing way you 
have ever sold anything. 


BILL LIKE A CIRCUS 


The posters and other accessories 
on “Little Caesar” are of strictly 
big-time, calibre, the liberal use of 
which is bound to accentuate the 
importance of this wonderful attrac- 
tion. - Beg, borrow and steal every 
stand location in town. Plaster 
every available spot with the smal- 
ler posters, lithograph every empty 
window—bill to the limit with win- 
dow cards. Herald the town like 
it has never been heralded before! 
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SUPPLEMENTARY BILLING 


Don’t be satisfied in grabbing off 
every standard poster location. 


Send out a ‘bucket brigade’ along 
the highways, the site of buildings 
under construction and being dis- 
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. mantled, barns fences and every 
light, oo) available spot where a snipe can be 
eee; posted. For this campaign get out 
sty. (T) type one and three sheets with copy 
open; similar to following: 
Tom, 
n Ben; 
n sly, 
1 coy; “LITTLE CAESAR” 
n Sete is Detroit’s greatest picture. 
va See it NOW! 
in come, STRAND THEATRE 
in g°; No Advance in Prices 
s in hand, 
in toe; 
each, (E) Get out tack cards with same 
all; copy and “hit” every post, tree and 
in slip, (S) | spot available. No matter where a 
fall: person turns let your “Little Caesar” 
Ps wy (A) | message meet his gaze. 
+] 
1 by; 
in run, (R) 
1 fly; 
ll is a tale 
mgsters bold— 
irst National 
tly told! 
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se name of the First 
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ture wh'ck comes to a 

soon. Tickets will F 

the first twenty-five ~~ J 

* Goct answers, majl- a go straight 
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wi 
Edw. G. Robinson 
as Rico the killer and 


Doug. Fairbanks, Jr. 


as the boy who wanted to 


PLACE CARD 


This unit 
class. 


it in itself establishes 
Deliver generous supplies of 


neatly executed place-cards bearing | £3 


copy suggested here, to managers 
of principal hotels, and headwaiters 
of your leading restaurants and 
cabarets. These should be wel- 
comed on account of the gesture 
of friendliness these cards embody 
for their guests and patrons. The 
usual complimentaries for the co- 
operating parties are in order and 
arrange that in the case of hotels, 
these cards are placed in each mail 
box or under the glass top of desk 
in rooms and in restaurants ‘at™the 
plate of each patron. Here is your 
copy: 


WE LIKE TO FEEL THAT 
YOU ARE OUR HONORED 
GUEST BECAUSE YOU EN- 
JOY THE GOOD THINGS 
IN LIFE. APPRECIATE 
OUR EFFORTS TO PLEASE 
AND OUR_ PERSONAL 
PLEASURE IN MAKING 
YOU WELCOME. MIGHT 
WE SUGGEST FOR YOUR 
FURTHER ENJOYMENT, 
THE WITNESSING OF 
THAT HIGHLY RECOM- 
MENDED ATTRACTION, 
“LITTLE CAESAR” AT 
THE STRAND THEATRE. 

THE MANAGEMENT. 


With a slight alteration of copy, 
these cards are ideal for taxis and 
bus lines, also as counter cards in 
leading stores and smart shops. 


PAPER BAGS 


An additional angle is furnished 
here, namely supplying one or more 
grocers with a few thousand stan- 
dard sized paper-bags carrying the 
following imprint: 


THANK YOU. CALL 
AGAIN. IN FURTHER AP- 
PRECIATION MIGHT WE 
MAKE A _ SUGGESTION 
THAT WILL MAKE YOUR 
SHOPPING EXPEDITION 
ALL THE MORE PROFIT- 
ABLE. BY ALL MEANS 
SEE “LITTLE CAESAR” 
AT THE STRAND. 


but couldn’t 


Cut 40c, Mat 10c 


Edward G. Robinson 
Cut No. 18 Cut 15c, Mat Sc 


According to Jack L. Warner, 
production executive in charge of all 
First National and Vitaphone pro- 
ductions, there is no man in Holly- 
wood who couuld have played the 
title role of “Little Caesar” with 
more life-like characterization than 
Edward G. Robinson. Although he 
is one of the finest personalities 
on the screen, his acting in “Little 
Caesar” makes you hate him as 
though he was the worst criminal 
in the world. “Little Caesar” is 
coming to the........ Theatre next 
Douglas Fairbanks, Jr. 
Glenda Farrell, Wm. Collier, Jr. and 
Sidney Blackmer are in the cast. 


Police 
Bulletin 


Another stunt that can be used 
in connection with the “Little Cae- 
sar” campaign is to get out a quan- 
tity of heralds printed in the form 
of police announcements showing a 
profile and a straight on photo of 
Edward G. Robinson. In big gothic 
type under the photos print the 
word “WANTED.” Use the fol- 
lowing copy: 


-Height—5 feet 614 
Color of eyes—brown 


Color of hair—black 
Description — Ricco Bandello 
known throughout the country 
as Little Caesar head of all 
gangland, most dangerous crim- 
inal who ever defied the police 
even double crosses his friends. 
His aching trigger finger is re- 
sponsible for many victims. 
He'll be at the........ Theatre 
next week in “Little Caesar,” 
the picturization of W. R. Bur- 
nett’s sensational novel. Ed- 
ward G. Robinson is Little Cae- 
sar and Douglas Fairbanks, Jr., 
and Glenda Farrell are also in 
the big cast. 


Den’t fail to see “Little Caesar” 


anid learn the inner workings of 
the tacketeers. 


A Stunt Of 
Civic Importance 


Many newspapers throughout the 
country including the New York 
Daily News have a standing month- 
ly prize of one hundred dollars to 
the most heroic deed done by th 
policemen during each month. Yor 
can modify this idea by offerin’~ 
cash prizes to the most heroic px 
lice deed done during the week prc 
vious to and the week that you pla. 
“Little Caesar.” It is not necessary 
to tie-up with a newspaper in mak___ 
ing this award but if your loca 
editor will cooperate with you yor 
can make the donation throug 
your newspaper and get a + 
ous amount of publicit, 
this stunt. Undoubtedly € 
of this nature will receive 
publicity in all the papers 
of its civic importance. You 
also be able to ‘get one of the 
officials (probably the head of 
police department) to make t. 
award after the most heroic dee 
has been decided upon by the judge 
you will appoint. Your newspape 
editor, a police official and yourse! 
should be the judges. 


Outdoor : 
Billing ¥ 


Because of the popularity of tl 
novel and the many people w 
have read it through its serializ. 
syndication any outdoor billing th: 
you do will be a direct cash-in « 
the tremendous publicity that h; 
preceded “Little Caesar.” 

The exceptionally powerful acce: 
sories available from your exchang 
should be outlined to the fullest ea 
tent. Double your regular outdoc 
billing on “Little Caesar” and wate 
the results. Every penny yo&g 
into this kind of advertising +27; 
returned to you a hundred fo2 
urge you to go heavy on We 
window cards and tie-ups. 7, 

"Ives 
Sse, 


Teaser 


Campaign 


Make up a quantity of half 


as follows: ; . 
“Ricco Bandello is ccs a; 
town. nes « 


He is the Little Caeszeptjt 
land. Watch out!”cks a 
These half sheets shioyeg 
ed at least three dayAbo; 
showing. Snipes are pa a ]! 
balance of the space al rej 
“Little Caesar” is tdren 
picture we have tom , 
year.” &a1 
Of course you would byt 


theatre name and play Gat 
+ a& 4b a go ia 


ae 


If You’re Not Usi AGRAw 
HERE IS THE MOST SURPRISING AND = = 


EFFECTIVE THROWAWAY EVER A N A as R A he = 


OFFERED FOR EXPLOITATION 
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The fascinating craze known as anagrams is sweeping the country as 


> - the cross-word puzzle did, some time back. It consists in mixing the 
SKIRITERS letters in a given word, with another letter of the alphabet, and making 
(Sky-writers) the new word indicated by the definition. 


_ 


Can You Solve These Anagrams 


Free Tickets To 
() “LITTLE CAESAR” 
To the First Fifty Correct Answers 


Write the answers in the last column, sign your name and address, 
hand it to the cashier of the....._._. Theatre between 10 o'clock and 
1 o'clock today, and get your free ticket “Little Caesar.” 


Mix “r” with “racket” and get a sleuth........................ 
Mix “m” with “decoy” and get a kind of drama 
Mix “g” with “gatling” and get Mee. ...5%.......... 
Mix “i” with “gangster” and get a band of theatre-racketeers.... 

(compound word) .....................%..... 
Mix “n” with “gutter” and get a word meaning—“rising up into 
a swelling.” 
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ROBINS 
FAIRBANI 


1. TRACKER 


2. COMEDY BAN! 
3. TAGGLING. - 
4. STAGE-RING 

5. TURGENT U 


The lighted end of a cigarette touched to the black-star, 


Cut No. 23 Cut 20 
starts a trail that burns out 
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“LITTLE CAESAR” , 
MYSTIFYING! SENSATIONAL! —a murmur 
ABSOLUTELY HARMLESS ——a curse 
They'll be the talk of the town. —a shot The gangster theme of “Little Caesar” gives you a fi 
OO —a groan conduct a thumbprint contest. Print 10,000 cards about fi 
How to Use Them:— five inches along the lines suggested below: 
1. Hand them to you patrons as they | the theatre bees te 
e e Oo you pa S as ey leave 9 = 
for several days before the opening date. “Little Caesar” has spok- 


2. Give them to choice neighborhood stores, who will 
many ways of dispensing them, to arouse public 
interest. 
3. Your mailing list is a splendid medium for 
distribution. 
4. Have one of your ushers hand them to the general 
public on a busy corner of your City. 


en again and the whole 
world gasps at his des- 
perate deeds. 


100 Tickets To See ‘‘Little Ca 
If Your Thumbprint Resembtes Th 


—| |. 


Make an impression of your right thumbprint in the 

at the left and give it to the cashier of the........ T. 
If your impression resembles that of the one on the 
you will receive two theatre tickets to see “Little Ca 
Remember, no two thumbprints are alike and even-th 
your impression might be vastly different from th 
printed above it still might be close enough to win ap 
seats to see the greatest underworld expose the scree 


They can be had for quick delivery, at $10.00 per 
thousand, C.O.D. You can have them imprinted by your || 
local printer. (or) A rubber stamp with imprint and play- |, 
dates, will be furnished for 75c. additional. 

Not available at your exchange, must be ordered direct 


from Phillips Displays, Inc., at 40 East 21st Street, New 
York City. 


CATCHLINES 


The highest perfection of screen drama—and the lowest 


of the underworld! ever shown. 
acne, eM Oo wend et meer “LITTLE CAESAF 


“Little Caesar”—the gangster classic of all tlme! 


Hard-boiled gunmen, well-bred racketeers—and the 
eart of a girl! 


A gripping drama of the underworld. 
Answers the riddle of the Crime Wave. 
‘Little Caesar” thrills ’em and kills ’em! 

The bigger they come the harder they fall!” 
‘he real low-down on gangs and gangsters. 


he was only a gunman’s moll, but she beat “Little 
sar”! 


gun guy, his moll, and “Little Caesar”! 
2 ** aan, and trusted no - 


with 


EDW. G. ROBINS(& 


DOUG. FAIRBANKS, 
Glenda Farrell - Sidney Blac 


Wm. Collier, Jr. 
Glenda Farrell 
and Ralph Ince 
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, Up Your Lobby! Hep Up Your Help! — 
, ___Yow’re Playing A Tremendous Hit! 


\ttractive Lobby Frame Suggestions 


| er illustration from 
ume is adapted fits, 
rost effective lobby 
However, if this is 
»xtograph the illustra- 
. purple and mount it 
‘een background. The 
is orange with the title 
reen. 


This effective frame is devised 
with stills No. “Pub A 36” and 
“D. F. 48.” Head of Fairbanks, Jr. 
should be flesh-color and Robinson 
dark blue. Letter the title dark 
blue on a yellow background; color 
the lower panel yellow with copy 
in dark blue and the rest of the 
background in solid black. 


Mount stills No. 159 and 86 on 
a background of deep purple. Color 
the head of Ed. G. Robinson in 
dark green and the love scene in 
natural tones. The lower panel 
should be in orange with the title 
lettered in the same shade of purple 
as the background above. The lines 
of cupy can go in white. 


Most Gangsters Are 
Of Small Stature 


(Advance Reader) 

It isn’t accidental that most of 
the gangsters in “Little Caesar,” 
First National’s new underworld 
melodrama, now at the The- 
atre, are men of small stature. 

According to Director Mervyn 
LeRoy, five of the eighteen gang- 
sters in-“Little Caesar” are modeled 
directly from real-life gangsters 
whom he has studied. 

Edward G. Robinson is featured 
in the title role. George Stone, 
William Collier, Jr. and Maurice 
Black are among the other actors 
who do the “little” gangster screen 
portraits. 

The big gangster, modeled on a 
real-life gunman, is played by Ralph 
Ince. Sidney Blackmer has an im- 
portant role not taken from life. 
Neither are the roles enacted by 
the romantic leads, Douglas Fair- 
banks, Jr., and Glenda Farrell, cop- 
ied from actual persons. 

Several other parts in the big pic- 
ture are portraits. 

Now the actors are worried as to 
whether some vengeful gangster 
will think he has found a long-lost 
enemy among them and come to 
Hollywood seeking the wrong man’ 


FAIRBANKS, Jr. IS 


Enlarge the ad of similar design 
in this press sheet to conform with 
your frame. Upper background 
orange and the lower, black. The 
entire illustration should be done in 
dark blue. Color the circle brilliant 
yellow and the title and copy dark 
green. 


Menaes For Pre- Week Displaying 


Ruler of racketeers — despot of desperadoes - until he defied a girl’s love 


sig = 
ROBINSON FRIDAY FAIRBANKS, sr. 

Set this banner over your lobby exit as a last reminder of the wonderful enter- 

tainment that “Little Caesar” If you are not using “over the exit” 


banners start now. First National supplies an idea for an exit banner in each 
press sheet. Cut it out, give it to your sign painter. 


Motion Picture Book Edition 


contains. 


— —— 


A. L. Burt & Company have 
published a motion picture edi- 


M\ THE GREAT PHOTOPLAY. 


tion of W. R. Burnett’s sensa- 
tional best seller and have pre- 
pared a most attractive window 
card for the exploitation of 
same, as per the illustration on 
the left. Get your book stores 
working on a window display 
now. Have them order these 
window cards direct from A. L. 
Burt & Company. They are 
not available from your First 


the Boek. 
See 


the picture - 


National Exchange and only 
book dealers can order them 
from the publishers. 


A. L. BURT & CO. 
114 East 23rd St., New York City 


LL TALKING TRAILER 


- Rest Salesman You Can Hire! 
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Robinson’s Versatility 


Displayed In Many 
Varied Roles 


Latest Is Strong Gangster 
Characterization In 
‘Little Caesar”’ 


(Advance News) 


Edward G. Robinson, whose 
name, despite his resolution to lose 
himself in a great variety of dif- 
ferent kinds of roles, has become a 
synonymn for stage and _ screen 
gangsters, isn’t a bit gangster as in 
real life. 

He is small, lively, genial and 
decidedly foreign-looking. Besides 
that, he is a very fine artist. 

His value for many and divers 
roles shown by such widely differ- 
ent stage parts as “The Kibitzer,” 
“The Man With Red Hair” and 
the gangster in “The Racket,” is a 
wonderful testimonial to his ver- 
satility. 

His latest gangster role is the 
title part in First National’s “Lit- 
tle Caesar,” coming to the 

... Theatre. In this thrilling film 
version of the W. R. Burnett novel, 
he has a role so filled with the col- 
orful little character touches he 
loves to put in that the actor him- 
self declares it to be one of his 
supreme favorites. 

Others in the cast are Douglas 
Fairbanks, Jr., Sidney Blackmer, 
Glenda Farrell, of stage fame; 
Ralph Ince, William Collier, Jr., 
Thomas Jackson, Maurice Black, 
George Stone and half a dozen 
equally popular players. 

Robinson is a Roumanian by 
birth, and is a college man whose 
chief hobby has been the acquisi- 
tion of many languages and much 
strange lore. 

He is a thorough master of seven 
languages and has a speaking, writ- 
ing and reading acquaintance with 
several more. 

He has collected many strange 
volumes in many languages, on sub- 
jects such as demonology, religions, 
magic, Voodoo, sex worship, alchemy 
and so on. In fact, it was to read 
these obscure volumes that he orig- 
inally became a master of so many 
languages. 


Quite A Talker 


Edward G. Robinson, who is 
seen in “Little Caesar,” the First 
National thriller now showing at 
the Theatre, speaks four 
languages fluently, and has on sev- 
eral occasions acted as lingual tech- 
nical advisor to various picture-com- 
panies in Hollywood. He has re- 
fused all offers, however, to appear 

toreign lang “as, prefer- 
¢ to play to = 


=< 


GANG GIGOLO IN 
“LITTLE CAESAR” 


Douglas Saiehaiien. Jr., was born 
in New York City, December 9, 
1909. He is the son of Douglas 
Fairbanks and Beth Sully who were 
divorced while he ‘was yet a child. 
His mother married again and he 
spent an unhappy childhood in pri- 
vate schools. Young Fairbanks early 
demonstrated an unusual talent for 
drawing. At the age of nine he 
drew a caricature of Raymond 
Hitchcock which was for years used 
on the actor’s billboards. His mo- 
ther felt that he should have an 
opportunity for serious study so 
they lived abroad a year after which 
they returned to Pasadena where 
Douglas, Jr. was again enrolled in 
a private school. He found the rou- 
tine of school unbearable. He went 
to his mother and told her that his 
time was being wasted. He begged 
to return to Europe to continue the 
study of art. 

At the time of her divorce from 
Fairbanks Sr. pride had prevented 
Mrs. Fairbanks from asking for 
more money after the large settle- 
ment her husband had made upon 
her had been swept away through a 
bad investment. Rather than tell 
him of her loss she and Douglas, 
Jr. lived on her meagre funds. She 
decided that they could live at least 
fifty per cent cheaper in Paris so 
she agreed to go to the French cap- 
ital. The strikingly handsome Am- 
erican woman and her talented son, 
still in his middle ’teens, became 
familiar figures in the Parisian Lat- 
in Quarter. Like many of the peo- 
ple they came in contact with they 
too, knew the pangs of hunger since 
it was difficult to make their small 
income meet even their modest ex- 
penses. Financial assistance would 
have been forthcoming from several 
sources had they not been too proud 
to accept it. 

In 1922 young Fairbanks received 
$2,000 per week for four weeks’ 
work in “Stephen Steps Out.” The 
picture was bad and when he learn- 
ed that he had been employed toa 
cash in on his famous father’s repy 
tation, he broke his contract wt 
called for another film at the 
salary. He signed a Paramous 
tract when he was assured ’ 
was being engaged solely t 
own merit. He later free-» 
before entering upon his p1 
long-term agreement with Firs 
tional. 

His most successful filny 
“The Barker,” “A Woma 
fairs,” “Our Modern J) 
“Stella Dallas,” “The Care 
“Fast Life,” “The Forv 
“Loose Ankles,” and “ 

Men.” He is marri¢u 
Crawford. 

Douglas Fairbanks, Jr. is : 
tall, weighs 180 pounds, has 
hair and blue eyes. He writ 
itably—both poetry and 
plays piano, and sings. He 
lustrated a book of his ow: 
which will soon be publish: 
greatest ambition is to do_ 
version of — 
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\ One 
Whole Week 


Ricos gun ruled all 
elelatereloluy but not 
this gangsters girl 
Her love was greater 
than her fear when 
Ricos vengeance 
put her sweetheart 
on the spot! 
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: derworld drama 
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Douglas 


FAIRBANKS, Jr. 
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Sidney Blackmer 
Glenda Farrell 
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COLLOSSAL! 


Cut No. 1 


Three Juniors Have 


Mervyn LeRoy’s reputation 
Important Roles In for story-telling held ee 
° during the filming of “Little 
New Crook Picture Caesar,” which he directed for 
First National, and which is 
Comin .. 6.55 to the 

Fairbanks, Collie And |] Theatre. 
Unaffected by the terrifying 
Hendricks Are All In gangster scenes he had just 
‘Tl ittle Caesar’’ made, he related an anecdote 


about two Hebraic film  pro- 
ducers. 

“You know,” LeRoy - said, 
“how the picture business is ad- 
dicted to highfalutin superlatives 
like stupendous, marvelous, and 
so on. Well, these two met one 
day at a period in their lives 
when adjectives meant very lit- 
tle. 

“*How’s your picture, 
inquired Morris. 
“ *Colossal!’ 

friend. 

“Well, 
make a lot of money. 


(Current News) 

Three famous juniors play impor- 
tant roles in “Little Caesar,” the 
current Mervyn LeRoy production 
for First National-Vitaphone. 

Douglas Fairbanks, Jr., Willie 
Collier, Jr., and Ben Hendricks, Jr. 
are the players enacting roles of 
gangsters and racketeers in the W. 
R. Burnett thriller dealing with the 
1otbed of gangdom. 

Young Fairbanks is currently cre- 
ting a sensation as Douglas Scott 
a support of Richard Barthelmess 
n “The Dawn Patrol.” In “Little 
caesar” he plays Joe Massara, the 
‘front man,”—that member of gang- 
and who is the outside contact 
ian. Collier is the son of the fam- 
us stage comedian; he essays the 
ole of Tony Passa, the ex-choir 
»0y who is killed on the steps of a 
cathedral. Young Hendricks will be 
seen as Kid Bean, a real tough guy. 

“Little Caesar” was a Literary 
Guild selection and is one of the 
biggest selling novels of recent} 
years. Burnett, the author spent | 
considerable time living among the 
gangsters to get the material for 
his book. First National has ad- 
hered as closely as possible to the 
book and it expected that this will 
contain more authentic phases of 
gang life than anything heretofore 
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answered his 


never mind—it might 
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attempted. It is the most pretenti- 
ous production yet directed by Rico commands! 
Mervyn LeRoy.. Edward G. Robin- 


And another 
gangster “takes 
a ride.” He 
reigns supreme 
as monarch of 
the racketeers, 
until a girl dares 
to defy him be- 
cause she was in 
love. 


son has the title role. 
“Little Caesar” is now playing at 
the . Theatre. 


“Little Caesar” Is 
Title of Monarch | 
Of Underworld 


“Little Caesar” the title of the 

Br ee attraction this week has| 
thing at all to do with the fam- 
1s Roman hero. It is merely the 
*k-name of the boss of the under- 
wid. Edward G. Robinson plays 
tit'- role and Doug. Fairbanks, 
en in support 
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GANGLAND NOW ORGANIZED AS 


BIG BUSINESS-RACKETEERS ARE 


MEN OF CULTURE, LEARNING} 


Director of ‘Little Caesar” 
Made Extensive Study Of 
Modern Underworld Life 


(Feature) 

“Little Caesar” is a portrait of a 
gangster’s state of mind, according 
to Mervyn LeRoy, who directed 
the Vitaphone version of W. B. 
Burnett’s famous novel for First 
National Pictures. “Little Caesar” 
is now showing at the..... Theatre. 

LeRoy became greatly interested 
in gangsters and in prison psychol- 
ogy some time ago when he spent 
several weeks in research prepara- 
tory to filming “Numbered Men.” 

Assisted by Capt. Clem Peoples, 
of the Los Angeles Sheriff’s Office, 
LeRoy studied prison conditions, 
and made several trips to San 
Quentin penitentiary with Peoples 
when the latter was taking sentenced 
gangsters to be incarcerated there. 

“Gangland is organized just like 
big business,” says LeRoy. “It has 
its own code of business ethics, its 
ruthless competition, it is ruled by 
the strongest wills, the best brains, 
and the best students of human na- 
ture. 

“The curious thing about the 
gangster’ s state of mind is his will- 
ingness to kill, and think nothing of 
it, and his utter indifference toward 
the possibility of being killed, or 
executed. 

“It is in this particular that the 
gangster differs essentially from the 
average citizen, or even from other 
crooks of many varieties. The 
thought of killing anyone is horrible 
to the average citizen, and even an 
accidental death will weigh heavily 
and hauntingly on the mind of the 
person involved. At the same time 
there is a strong feeling of self- 
preservation. The average citizen 
goes to some pains not to put him- 
self in a position where his life will 
ibe endangered. Even crooks of 
other varieties are hesitant about 
using the revolver. They do not 
want to jeopardize their lives by 
committing murder. This does not 
seem to enter into the mental make- 
up of the gangster. 

“Psychologists have not yet 
plumbed this type of mind. It is 
something distinct in criminal an- 
nals. It probably goes back to the 
primitive instinct of self-preserva- 
tion. The gangster is outside the 
law with his rackets. He cannot re- 
ly on police protection. If an enemy 
steals from him, the only punish- 
ment he can deal out is physical 
violence. 

“And so they go on, lured by 
quick and easy money which will 
buy them diamonds, ‘molls’, and 
good times in cafes, until some rival 
gangster’s machine gun mows them 
down or they are taken for a ride. 

“They know nothing else at which 
they can earn enough money to al- 
low them to lead this type of exist- 
ence. They keep it up, partly for 
the thrill of it, partly because they 
}can’t stop, and partly because it’s a 
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if you enjoyed the 
drama of “Door- 
way To Hell,” 
you'll never forget 


the thrills in 


with 
EDWARD G. ROBINSON 

DOUG. FAIRBANKS, JR. 
Wm. Collier, Jr. Glenda Far- 
rell, Sidney Blackmer Ralph 
Ince, Thomas Jackson 

From the sensational 

novel by W. R. Burnet 


“I was a gangster, but I fell in 
love with a beautiful girl. If 
I leave the gang Rico will put 
me on the spot. If I stay she 
will squeal. What shall I do?” 


See His Strange Story 
Thrillingly Unfolded in 


LITTLE 
CAESAR 


Greatest drama of racketeer- 
dom since “Doorway to Hell” 


with Edward G. 
ROBINSON 
Douglas 
FAIRBANKS, Jr. 
William Collier, Jr. 
Sidney Blackmer 
Glenda Farrell 
and Ralph Ince 


A First National @ 
Vitaphone Picture 
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gambler’s chance. They may escape 
the fate of others. 

“The big gangsters are unusually 
bright men, shrewd, dominant, who 
had they been honest could have 
made a success in many other lines 
of business. They have to be born 
leaders of men, like Capone, in or- 
der to hold their mobs in line and 
make money. They are ruthless 
with weaklings, like Little Caesar 
in Burnett’s story. And eventually 
they come to an end of violence, 
whether meted out by the law, or 
by rival gangster bullets. They are 
not brave, though they have cour- 
age enough not to break down when 
they go to the electric chair or gal- 
lows. Their rule is never to give 
the man they are going to kill any 
kind of chance. He is set upon 
suddenly and murdered before he 
knows what it is all about—like the 
men mowed down in the Chicago 
garage in the St. Valentine’s Day 
massacre, or like Jake Lingle, the 
racketeering reporter.” 

“The pictorial study of a character 
such as Little Caesar, played by 
Edward G. Robinson, is fascinating 
—as fascinating to the director and 
the actors involved as it is to the 
public.” 


Such Is The Price 
Of Real Talkie 


Characterization 


Edward G. Robinson, who plays 
the title role in “Little Caesar” has 
played so many underworld charac- 
ters for the screen that fans who 
would ordinarily run the proverbial 
mile to see a movie star now run 
the opposite way. 

Robinson is as bad—or as good— 
as ever as Rico, the gangster, with- 
out a heart in “Little Caesar” now 
at the......Theatre. Douglas Fair- 
banks, Jr., William Collier, Jr. and 
Glenda Farrell are in the cast. 
Mervyn LeRoy directed 
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during the day. Nearly 
can bum a few nickels or a 
Thus such flop joints really 
a public service, for they | 
class of idle floaters out of 
tion to a certain extent. T 
vent petty thievery. They 
man going. 

“Most of them are unc 
police and sanitary su 
They are not dirty. It is 
close quarters and the class 
ple who frequent them whic 
them seem so.” 

“Little Caesar” is the p 
tion of W. R. Burnett’s 1 
story of the rise and fall of 
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VOOD IS IN REAL LIFE 
AN INTELLECTUAL CHAP 


»binson Who Is Called The Czar Of 
ovie Gangsters Took A Law 
Degree In College 


ture) 

. gangster of the 

G. Robinson. 
is the king-pin of 
ers just as surely 
ll-known individual 

a of Chicago. 
ver, the difference 
so far as their real 
» Much as they may 
2 scenes they play— 
man in real life, and 
ae screen and stage— 
could be more wide- 
xy temperament. ; 
ward G. Robinson, who is 
1e title role in “Little Cae- 
First National film which 
running at the .. 

,is a college graduate, who 

dly studied for the ministry, 

en for the law, and eventual- 
ed to the stage. 

‘: as he is in screen life, he 
ibrow in real life. And yet 
been termed “the perfect 
pg 


all of the so-called “highbrow” char- 
acter. His first important role was 
in the Theatre Guild production of 
“Juarez and Maximilian.” He took 
the part of young Porifirio Diaz. 

He then established a very wide 
reputation in “The Kibitzer.” He 
played the role of Ponza in Pirnan- 
dello’s “Right You Are If You 
Think You Are.” One of his big- 
gest successes was in “The Brothers 
Karamazov”. 


One of his favorite plays was the 
symbolical “Goat Song”. He took 
an important role in one of the first 
war plays, “Under Fire”. _ 

“Potentially, we are every char- 
acter in the world,” he says. “I al- 
ways look on the human side of 
every characier I play, and do not 
regard any role as a real type. That 
is the secret of ‘Little Caesar’, the 
thing which makes it, as a book, so 
different from ordinary gangster 
tales, and which, I hope, makes my 
role different in this picture. 

“I do not look on the gangster 
as a mere killer. As a matter of 
fact the big gangsters are not killers. 
The killers are specialized workers 
—hired gunmen. 


“The big gangsters of today are 


came a gangster by chance, 
ngster he has remained, not 
cause he is —— the 
* type—because there are 
#€ those in Hollywood, but 
he is a splendid actor. 

‘1 years ago, when Bartlett | 


He “removed” every man who bar- 
red his sensational rise to chiefdom! 
Now he was being stopped by his 
best pal and a girl! What happens? 


t wrote “The Racket”, Rob- 
as given the role of “Nick 
obviously a prototype of a 
mt racketeer. And believe it 
Robinson up to that time 
er heard of this man! The 
“mot” chief was not as 
ly known then as _ now. 
n did not model his role 
im—personally, and never 
him until aout the time 
opened, wien Cormack 
f the Chicago gunman. 
ess of “The Racket” was 
1. Robinson won tre- 
raise. After a long run 
ork the play toured the 
t toured every big city 
icago. The authorities 
permit it there, for fear 
shootings on the part of 
— also possibly because 
night show up the work- 
‘rupt politics. Incidentally, 
to Robinson, most of the 
as not anxious to go to 
Yearly all of them had re- 
*ats in advance. 
e play hit Los Angeles 
producers saw it, and 
was immediately signed 
gangster pictures. He 
r the same role in the 
m of “The Racket”, as 
vo Louis Wolheim. 
on left the stage, and he 
the movies’ head gangster 
~ “When you think gangs- 
&obinson,” might well be 
+ of the movie producers. 
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a direct outgrowth of the big busi- 
ness idea in America—of the idea 
of controlling everything by trusts. 
The gangster looks upon himself as 
a big business-man, operating with- 
in the law if possible, or without it 
if necessary. Like the competition 
in business, it is a case of the sur- 
vival of the fittest. In business the 


survival is commercial, and the 
tactics legal. In gangdom, the sur- 
vival is personal — the answer is 


with the machine gun. Efficiency, 
excellent organization, psychology, 
leadership of men, and a knowledge 
of human nature and dominant 
power are the characteristics of the 
gang leader of today. And that is 
the keynote of the character of 
‘Little Caesar’, as portrayed in W. 
B. Burnett’s famous novel.” 

Edward G. Robinson—and don’t 
forget the “G”, as he is particular 
about that—hopes to get away from 
gangster roles and do something 
highbrow in the movies soon. 
Meanwhile, he thinks “Little Cae- 
sar” is the best thing he has done 
in pictures. 
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Edward G. Robinson 


Famous For Gangster 
Characterizations 


(Advance News) 


Edward G. Robinson, who plays 
the title role in “Little Caesar,” 
the First National picture which 
comes to the Theatre on 
ae , is one of the most finished 
actors in the American stage. 


His fame in the movies is prin- 
cipally confined to gangster roles, 
largely because of his striking 
work in the stage version of “The 
Racket” several years ago, in which 
he played the part of Nick Scarsi. 

Previous to that he had been a 
sensation in some of the most in- 
tellectual plays on the American 
stage. These included the part of 
young Porforio Diaz in the Theatre 
Guild production of “Juarez and 
Maximilian,” “The Kibitzer,” the 
part of Ponza in  Pirnandello’s 
“Right You Are If You Think You 
Are,” “Under Fire,’ and “The 
Brothers Karamazov.” 

W. B. Burnett’s novel, “Little 
Caesar,” depicting the rise to fame 
of the American gangster, and the 
cause of it, was selected as the book 
of the month by the Literary Guild, 
and has been an enormous seller. 

One of the most noted casts in 
Hollywood was assembled for it at 
First National Studios, under the 


direction of Mervyn LeRoy. It in- 
cludes Douglas Fairbanks, Jr., Wil- 
liam Collier, Jr., 
Ralph Ince, George E. Stone, Ar- 
mand Kaliz, Nick Bela, Glenda Far- 
rell, and many others. Francis Ed- 
ward Faragoh wrote 
adaptation. 


Sidney Blackmer, 


the screen 


Cut No. 27 


Cut 60c, Mat 15c 


BEGINS TOMORROW 


DowNtTow 
A WARNER BROS. THEATRE 


tt LE 


with 


EDW. G. ROBINSON 
DOUG. FAIRBANKS, Jr. 


Glenda Farrell 


Rico ruled supreme, for in his racket he 
was judge, jury and executioner. He made 
only one mistake in his life—he tried to 


break a bond of love! 


Sidney Blackmer - 


“Little Caesar’ Was 
Named After the 
Mighty Julius 


Author of the Story Was 
Reading Gibbon When 
The Idea Came 


(Advance News) 

“Little Caesar”, which comes to 
the Theatre next 
is First National’s screen version of 
the novel by W. B. Burnett, which 
was a recent Literary Guild selec- 
tion. 

Burnett explains the title thus: 
It happened that he was reading 
Gibbon’s “Decline and Fall of The 
Romen Empire” during his work 
on the novel. In reading of Caesar’s 
glory, and the methods by which 
he achieved his fame, Burnett was 
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Douglas 
Fairbanks 
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“Little 
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struck by the analogy between Cae- 
sar and the leading character in his 
book. 


Thus it was that the book deal- 
ing with the exploits of Rico Ban- 
dello was named after Rico’s more 
famous countryman, Julius Caesar. 
Many modern Italians are named 
Caesar, so the author gave it to 
Rico for his middle name. 


Edward G. Robinson, of New 
York stage fame, plays Rico or 
“Little Caesar” in the picture. 
Douglas Fairbanks, Jr., also has an 
important role. 


Supporting them in a fine cast 
are Glenda Farrell, William Col- 
lier, Jr., Sidney Blackmer, Ralph 
Ince, George E. Stone and many 
other players. 

Mervyn LeRoy directed the pic- 
ture after intensive research into 
crookdom’s byways for material that 
would make for a realistic portrayal 
of gangster life. 


Chicago Mother Feels 
That “Little Cacsar” 
Scene Concerns Son 


—— 
(Advance News) 


“Little Caesar,” which comes 
the screen of the Theatr 
aes , is First National 
screen version of the W. R. Bur 
nett novel of the same name. Man 
of the gangster characters in tl 
Story are either drawn from re. 
life or are composites of sever: 
actual individuals, 
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One part, however, that of Tony 
Passa, played by William Collier 
Jr., was purely fictitious. Mr. Bur. 
nett, the author, states that an old 
woman in Chicago is under the im 
pression that this character and his 
dramatic death concern her son. In 
the story Tony is killed by his fel- 
low-racketeers on the steps of a 
church where he once sang as a 
choir boy. 


re 
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_ Unknown to Burnett, this very 
incident occurred to this Chicago 
woman’s son, and consequently she 
believes that the scene represented 


Edw. G. his death. The author found out 
athe about the woman through a news- 
inson boy, who sold her a copy of the 
in paper in which the serialization of 
“Little “Little Caesar” was appearing. She 
Caesar” wept copiously, and confessed to 
the urchin the dramatic story of 
Cut No. 22 her boy. 
Cut 5c P 
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All For Art Sake 
How The Director 
Risked His Watch 


LeRoy Lent It For Actor 
To Fumble With In 
‘Little Caesar” 


(Advance Reader) 


Mervyn LeRoy, First 
Vitaphone director, has 
able faith in human skill 
fested by actors. 


National- 
consider- 
as mani- 


This he proved during the film- 
ing of “Little Caesar,” the gang- 
ster epic based on the W. R. Bur- 
nett novel which opens at 
the Theatre. Came a ban- 
quet scene with Rico, the gang 
leader—played by Edward G. Rob- 
inson—as the guest of honor. The 
script called for a fine watch to be 
presented to Rico by his henchmen. 

Because a watch had not been 
previously supplied by the property 
department LeRoy tendered the use 
of his own watch in order to save 
time and consequently added pro- 
duction expense. LeRoy’s watch is 
a diamond-studded platinum watch 
given him by his beautiful wife, Ed- 
na Murphy. 


The action called for Robinson 
to accept the watch and in taking 
it fumble clumsily and almost drop 
it. The scene was rehearsed nu- 
merous times and _ photographed 
several times while LeRoy held his 
breath and nearly regretted his en- 
largment of the heart. But Rob- 
inson didn’t drop it! 


“Little Caesar,” the most preten- 
tious picture yet directed by LeRoy, 
contains a big cast including Doug- 


las Fairbanks, Jr., Sidney Black- 
mer, Glenda Farrell, Ralph Ince, 
Willie Collier, Jr., Stanley Fields, 


Maurice Black, Ben Hendricks, Jr., 
and many others. Francis Edward 
Faragoh did the screen version and 
dialogue. 


HE was the King of Gang- 


he ruled hard. 


AN Love, caught in the 
clutches of such a des- 


ic 


Begins 


for one 
Whole 
Week. 


Warner Bros. 


=GRAND= 


land. He won hard, he 
hard, he fought hard, 


te criminal ever escape? 
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Sidney Blackmer 
Glenda _ Farrell 


Thomas Jackson 
and Ralph Ince. 
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Now A New Yorker 


Edward G. Robinson, who plays 
the title role in “Little Caesar,” 
now at the Theatre, was 
born in Rumania, but was brought 
to New York at an early age by 
his parents. He considers himself a 
native New Yorker, and remembers 
very little about his native land. 


Original Lincoln 


Ralph Ince, who portrays a tough 
gangster in “Little Caesar,” now at 
the Theatre, was the first 
man to take the role of Abraham 
Lincoln on the screen. He played 
the part of Lincoln in fifteen or 
twenty early pictures. 


Its Popularity. 


AUTHORITIES ON UNDERWORLD 
TECHNIQUE PAY SOCIAL VISIT TO 
“LITTLE CAESAR” TALKIE LOT 


Chicago Racketeers Vacationing at West Coast Com- 


ment On Authentic Scenes in New 


Gang Film 


When you want technical advice in the movies you have to go where 


technical advice is. Either that, 


or you have to send word for the kind 


of technical advisors you want, and ask them to come to you. 


In many 


cases this is quite easy. 


If you want technical advisors on 


the great war, there are plenty of them who have been in every branch 
of the army and navy, and who were in the armies of all of the different 


nationalities engaged in the fray, 


There are experts in period pic- 
tures, who can tell you the exact 
kind of handkerchief Henry XIV 
used, what he wore, and how af- 
fairs in France were conducted in 
that day. 


There are experts on the old 
west. There are experts in Mexi- 
can banditry, and border forays. 
There are Civil War experts, race 
track experts, Soviet experts, whal- 
ing boat experts, Chinese experts, 
Wall Street and airplane experts. 

They are easy to get. There are 
prison experts. They can be found 
not only among prison officials, but 
ex-convicts who know all about 
prison life are plentiful and quickly 
located. 


But when you make a gangster 
picture—ah, that’s another matter. 

You need gangster experts, but 
gangsters do not list their addresses 
and phone numbers in handy tele- 
phone books. Furthermore a gang- 
ster is sometimes a rather difficult 
person to approach—provided you 
are not dealing in wholesale lots of 
bottled goods. And even then he 
is not noted for being garrulous 
and talkative about the intimate de- 
tails of his profession. 


Mervyn LeRoy found all that out 
when he started doing research 
work on “Little Caesar,” the First 
National and Vitaphone version of 
W. B. Burnett’s book-of-the-month, 
now showing at the Theatre. 


The story is an authentic picture 
of the building up of a metropolitan 
gangster’s system, with Edward G. 
Robinson playing the title role. 

There have been gangster stories 
before, and there will be again. But 
never before, in the opinion of the 
Literary Guild, which selected ‘“Lit- 
tle Caesar” as the 
month, has there been such an au- 
thentic story of gangland, its or- 
ganization, its purposes, its tense 
melodrama, its background. 


LeRoy wanted to get this same 
authentic atmosphere into the pic- 
ture. Burnett, in the first place, 
acted as technical advisor. 

But they needed, in addition, some 
real gangsters. And real gangsters 
are not to be had on call from the 
Central Casting Bureau. Further- 
more, gangsters do not like to be 
photographed, so it was impossible 
to get any real ones for the actual 
scenes. But that was not so im- 
portant—for there are plenty of 
gangster types in Hollywood’s ex- 
tra ranks. 

LeRoy and Burnett started on a 


TOMORROW 


youll know the truth about the 
racketeers from the lips of the 
most desperate criminal that ever 
stalked the screen. 


CAESAR 


Douglas 
FAIRBANKS, JR. 
who wanted to desert 
the gang for a girl 


His crazy bravado carries him 
from the gutter to big shot of 
gangland. A girl’s loves sends 
him back to the gutter again. 


WARNER 
BROS. THEATRE 
50th St. & B’way 
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book-of-the- | 


that live right in Hollywood. 


hunt for several gangsters to act as 
technical advisors. The police didn’t 
know of any Chicago gangsters 
hanging around Los Angeles. They 
were looking for them themselves, 
for the picture was made shortly 
after Alfred Lingle’s murder 
gangsters in Chicago, and the sub- 
sequent arrest in Los Angeles of 
Frankie Foster and his pals. Foster 
was reputed to have once owned the 
Lingle murder gun, and was subse- 
quently indicted in Chicago for the 
crime. 


After a search of two weeks Le- 
Roy and Burnett found three gang- 
sters who consented to act as tech- 
nical advisors on the production. 

How they were and how they 
found them neither LeRoy nor Bur- 
nett would reveal. 


Suffice it to say that they were 
real Chicago racketeers on a “va- 
cation” in sunny Californier They 
found working in a movie studio : 
novel diversion. 


They were quite frank in their 
advice, and suggested changes in 
many scenes to make them core, 
form to real gangster techniqu 
They also suggested changes i 
many lines of the story. Some ¢ 
these could not be made, as gang 
ster slang is so involved that mucl 
of it would not be understood by 
the average movie-goer without ex 
planations, and of course these coul 
not be given on the screen. 


hw 
7 


The racketeers were quite prou 
of having the picture of the under 
world done just right, and highl 
praised the picture as being an au 
thentic portrayal of Chicago life 
They especially complimented Ed 
ward G. Robinson on his work, es 
pecially his portrayal of gangste: 
psychology, and praised_the worl 
of Ralph Ince, who has one of .. 
toughest roles in the picture. The 
were quite amazed that Dougla 
Fairbanks, Jr., could enact a gang 
ster role—a compliment whic 
pleased Young Doug very mucl 
inasmuch as it was a real tribut 
to his ability as an actor. 


Most technical advisors get scree 
credit. It should be mentioned tha 
there is no screen credit for thes 
gentlemen. But since their retur: 
to Chicago it is probably that the 
have been press-agenting the pic 
ture among their underworld pal 
as “the real McCoy.” Possibly 
will be a good idea to have t: 
audiences check their guns in son 
of the Chicago theatres when tl 
picture is shown there! 


Edward G. 
ROBINSON 
who shot to kill and 
never missed 


: iene = 5 | 
increase Your Advei.using Appropriation! 


_ Reach The Millions 


Rise And Downfall 


Of Gangsters Shown 
In “Little Ceaser” 


(Current Reader) 

“Little Caesar’, the new First 
National picture now showing at 
the Theatre, gives a start- 
lingly realistic impression of gangs- 
ters, from the lowest “rat”, or petty 
thief, up to the “Big Boys”, or heads 
of gangs. 

The picture shows vividly the 
various social strata within crook- 
dom. The petty thieves and pick- 
pockets are seen in cheap rooming 
houses in the foreign quarter of a 
large city, while the big racketeers 
live a life of luxury, if not security, 
in the swankier residential sections. 

The story deals with the rise of 
a gangster named Rico, played by 
Edward G. Robinson, from the level] 
of a thig to a position as head of 
a powerful gang. Director Mervyn 
LeRoy js said to have put technical 
details And realistic touches in the 
picture that make it the most au- 


Gangsters Must Be 


(Advance News) 
Mervyn LeRoy, 


Theatre next 


jewelry as a case in point. 


up in the gang. 
Director LeRoy has 


studs of the gang’s leader. 


Decked With Guns 


who directed 
“Little Caesar,” the First National- 
Vitaphone picture coming to the 


states that the mind of the average 
gangster is like that of a child. He 
cites the example of their love for 


In “Little Caesar” the leading 
role of Rico, played by Edward G. 
Robinson, is that of a typical gangs- 
ter chief, a man who works his way 


used his 
knowledge of gangster psychology 
in the delineation of the character 
of Rico. When Rico starts with the 
gang as a thug he wears cheap imi- 
tation stones, but his eyes are ever|_ 
on the emerald scarf-pin and pearl 


As Rico advances in position with 
the gang, he has an opportunity to 
splurge in the matter of personal 


Novel Underworld 


Souvenir Program 


(Advance News) 


National and which opens 
at the Theatre. 


tures of two doves and the words 
Friendship and Loyalty—grim sym- 
bols of virtue among outlaws. 
The dinner in “Little Caesar” be- 
ing given in honor of Rico, gang 
leader, played by Edward G. Rob- 
inson, there are numerous testimon- 
ials to him by his colleagues. There 
is one that goes: 


: ° “To Rico— 
thentic of the kind ever filmed. embellishments, and we see him Remember the river, remember 
With Mr. Robinson are Douglas with his shirt oozing bejewelled the brook, : 
Fairbanks, Jr., Sidney Blackmer, | P's. : : : : Remember the friend who ad- 
Ralph Ince, William Collier, Jr.,] Supporting Mr. Robinson in this vertised in this book. 


Glenda Farrell, Thomas 
and George E. Stone. 

The story is a screen adaptation 
of the successful novel by W. B. 
Burnett. 


Jackson 


Glenda Farrell, 
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» Her Kiss Dethrones 
The King Of All 


» Racketeers! 


~, 
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“i Love Rules The 2 
* World. But Can It | 
Rule the Underworld? 


Rs 


One kiss—and this gangster kid 
was her man. No power, no law, 
no outlaw could take him from 
her. Not even 


: = 

On. little 
di Caesar 

\ a 


EDW. C. ROBINSON 
sf 


as Rico, the Killer and 
= DOUG. FAIRBANKS, Jr. 
¥ 


Z\\\ 

as the gangster who losses his 

heart and his nerve to a girl. 
and a great cast. 
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splendid picture of gangland is a 
cast which includes such sterling 
performers as Doug Fairbanks, Jr., 
William Collier, Jr. 
Sidney Blackmer, and Ralph Ince. 


(Signed) Bat Carillo.” 

Another runs like this: 

“Compliments of Joe Sanson 
(KO) ‘Lightweight King of Little 
Italy’ and his lady friend Miss An- 
gelina Vecchioni.” 

A men’s outfitter advertises: “Be 
a Sport—Dress to Kill.” 

And another: “To Rico—A Good 
Man Hard to Find.” 

The banquet in “Little Caesar” is 
one of the highlights of the gang- 
ster epic kept intact as authored by 
Burnett in his novel. The players 
in this scene were Sidney Black- 
mer, Douglas Fairbanks, Jr., Stan- 
ley Fields, Ralph Ince, Willie Col- 
lier, Jr., Maurice Black, George 
Stone and others. 


"Little Caesar” Film 
Presented From 
Inside Viewpoint 


Author Made Extensive 
Study of Underworld 
Characters and Their 

Odd Habits 


(Advance Reader) 


Mr. Burnett has chosen to present 
his material from the “inside” view- 
point. He tells his story as one 
who knows; one who is intimate 
with his locale and characters. 

Burnett made an intensive study 
of life in gangland during the time 
he was working on the story, and 
as a result the characters are par- 
ticularly well-drawn, and the atmos- 
Phere smacks of grim reality. 

In his search for authentic gang- 
ster material, Burnett met and fra- 
ternized with some of the most im- 
portant figures in the racketeering 
world. Many who have seen “Lit- 
tle Caesar” claim to recognize well- 
known gangsters in the characters. 

Burnett claims that some of the 
characters are real, some are en- 
tirely fictitious, while others repre- 
sent a composite of several indi- 
viduals. 

Edward G. Robinson plays the 
leading role, the part of Rico, “Lit- 
tle Caesar,” and is ably supported 
by Doug Fairbanks, Jr., Glenda 
Farrell, William Collier, Jr., Sidney 
Blackmer, Ralph Ince and others 
in a cast that really deserves to be 
called all-star. 


Really A Highbrow! 


Although he is known as the best 
portrayer of gangster roles in Holly- 
wood, Edward G. Robinson who 
has the leading role in “Little Cae- 
sar,” the First National gang epic 
now at the heatre, ac- 
tually prefers highbrow parts. He 
specialized in these on the New 
York stage, and only fell into gang- 
ster roles hy accident. 


in “Little Caesar’ 


A bit of gangster curioso has 
found its way to “Little Caesar,” 
the W. R. Burnett novel which 
Mervyn LeRoy directed for First 


This object shown in the picture, 
is a souvenir program modeled after 
one actually used in an elaborate 
banquet given by Chicago gang- 
sters. The cover contains the pic- 


Who Have Read The St 


HIGHLIGHTS OF GANGLAND 
IN “LITTLE CAESAR” BROUG 
TO SCREEN IN EXCELLENT 


Edward G. Robinson Plays Leading Role In 1 
Drama of Underworld With Strong 
Supporting Cast 


Edward G. Robinson as 
“Little Caesar,” the big 
boss of racketeerdom. 


Cut 30c, Mat 10c 


(Prepared Review) 


With a superb cast and realistic background, “Little Caesar” 
last night at the 


Cut No. 16 


part in those circles 


who has many admirable productions 
masterpiece in “Little Caesar.” 

Edward G. Robinson, known for 
other magnificent gangster char- 
acterizations, gives a splendid per- 
formance, playing the role of Rico, 
“Little Caesar.” The Story deals 
with the rapid and spectacular rise 
to crookdom leadership of this fiery 
individual. Douglas Fairbanks, Jr., 
as a pal of Rico’s, really wishes to 
quit this life of crime and go back 
to cafe dancing with his partner, 
the charming Glenda Farrell, with 
whom he is madly in love, but Rico 
stands in his way and will not per- 
mit his reformation. He always 
yearns for bigger pickings, he goes 
from a small town to the big city 
and joins up with a “mob,” bringing 
Joe Massara (Doug Fairbanks) 
with him, much against Joe’s 
wishes. And in the big town Rico 
fights his way from a lowly gun- 
man to the leadership of the entire 
underworld. ~ 

Ralph Ince enacts the role of wegen wrote the screen ad: 
Pete Montana, one of Rico’s rival| ti”: ' 
racketeers, in masterly style. We hereby nominate “Little 

One of the highly effective scenes | sar” as one of the ten Dést-ph.. 
of the picture js a banquet given| of 1930, 


Steere 8 banguet_given|of 1990 
HELD OVER BY DEMAND! 


to Rico by his colleagues. 
scene shows the gangsters i 
glory with their “Molls” an 
us an idea of what a gunma) 
cial life is like. And it’s quit 
istic, for in spite of the abs 
of many phases of these socia 
tivities, it is just the sort of 1 
that goes on “when the enter 
ing burglar isn’t burgling.” 
“Little Caesar” is a pictt 
high distinction and is likely 
remembered as the gangster 
of all time. ; 
Included in the cast of } 
besides those already » * 
such famous stage and . 
sonalities as Sidney Black. 
liam Collier, Jr., Maurice B 
many others. It’s a swell | 
“Little Caesar” is taken fr 
W. R. Burnett best selling 
of the same name. Francis Ed 


—_ 


Another week to acr 
modate the thousand: 


were turned away.. 
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etter 
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sANG RACKETEERS 
REGARD IT AS 
BIG BUSINESS 


(Current Reader) 


A Young Man Of Movie: — 
World Builds A House 


Mervyn LeRoy, Director Of “Little Caesar” Is Not 
Thr Matec. avod| Quite The “Boy Director” He Was Called 


The Evening Several Years Ago 
Crowds That (Feature) i ; 3 
Are Rushing sterner qualities which bespea 
To See This} By JOSEPH HENRY STEELE | more lasting products of his tei! 
Great Picture) Mervyn LeRoy is building a The promise he made with “Num- 


house. bered Men” is being kept. He -is 
It is the house of Life built dur-| keeping faith with the demand he 


Yesterday 


Critics raved! 
Audiences 
Cheered. 3,687 
patrons hurried 
to tell their 
friends about 
the greatest 


s one who has studied gang- 
s and crookdom from the in- 
,» Mervyn LeRoy, who directed 
tle Caesar,” the First National 
ler now playing at the ...... 
atre, can give the real dope 
it their habits and manners. 


under world 


¢ states that the average gang- 
and racketeer of today looks 
1 his work as a business, much 
ther men regard their own pro- 
ons, only of course the crook 
a warped viewpoint. The crook 
not wish to kill anyone in ob- 
ag his ends, any more than 
the average business man; but 
times he does kill if he is in- 
red with. This psychology, 
ed and anti-social as it is, is 
theless the accepted attitude 
1g he brethren of the under- 
i. 


ward G. Robinson, who made 

a hit in “The Racket,” is once 
more assigned the gangster lead— 
this time in “Little Caesar.” With 
Robinson in the cast are such splen- 
did performers as Douglas Fair- 
banks, Jr., Glenda Farrell, Sidney 
Blackmer, George E. Stone, Wil- 
liam Collier, Jr., and Ralph Ince. 


“Little Caesar” is First Na- 
tional’s screen adaptation of W. R. 
Burnett’s novel of the same name. 
Burnett’s book was a recent Lit- 

~erary Guild selection. 


drama _ they’ve 


ing the spring flight of one man’s 
career. 


‘ At thirty he finds that house tak- 
ing definite form. Built upon a 
foundation of experience, and, more 
important still, cemented by lusty 
cerebration. 


The ground floor is rearing itself 
in worthy achievements. Screen 
dramas of heavier and more lasting 
metal. Movie puppets without false- 
faces and dramatic episodes with- 
out the tinsel of Theatre marring 
them. 


Digging deep into life he is erect- 
ing a house which had its begin- 
nings in laughter and satyric glee. 
Living his spring flight has taught 
him life is not so monstrously irre- 
sponsible. And that is no small 
achievement for any man, for the 
average wanderer arrives at no phil- 
osophy worthy of the name at any 
age. 


LeRoy has not taken life so light- 
ly, though those who claim his 
friendship may opine otherwise. Vir- 
tually growing in the show world 
he has been influenced not a little 
by its make-believe exterior, but 
through it he has brought thought 


made upon himself—the dema: 
that Mervyn LeRoy achieve som 
thing praiseworthy and self-satie 
ing. 

First National producers watched 
this young man and were remindec 
that literature and art and politics 
and nations have been molded by 
young men. History was full o 
such milestones as Keats and Joyce 
Lafayette and Lindberg, Alexande. 
and others. 


LeRoy’s deft touches of come 
merely hid his bushel of human yw 
derstanding. “Numbered Mer 
Proved that. The most importat 
production on the current schedu. 
was “Little — a screen ver 
sion of that devasiating classic: 9 
gangsters from y- R. Burnett’ 
facile pen. 


_It was no small thing, this + 
sion that LeRoy should be vy. 
with the fate of “Little Caesar.” b 
this young man had been buildin 
a house and already it showed sign 
of stability and endurance. It seem 
ed as though an urge of destiny 
was behind him and shouldered him: 
on and upward. u 


And so, willy-nilly, that inner de- 


to bear and found deeper wells of|™and of his reached out and wor 
humanness and a finer sense of|the right to guide the making o 
values. Little Caesar.” 


The timber of his house is sound,| Gangsters, racketeers, bootle 
seasoned by observation and cogi-|8¢tS, American  guerillas—shi 
tation. He is not quite the “boy-| fellows of a hidden world—apach’ 


“LITTLE CAESAR” 
NOW WANTS TO 


L 0 CK Can Love that 2B OL e . director” he was dubbed several rinses, ora rg Bei on 
t CO¥%e ‘. years ago. —Burne e 
P LAY SHY rules the EDM ph gris Into that composite of play and eS tig —_ eee them in 
world rule the WEDNE DD. Be s 2 Ppa has crept a mature appre-| portrait of these medern tartans aan? 
i t i . 
; born in| underworld re ag Soong denge’s Peewee iE should serve as history for future 
Edward G. Robinson was an generations—the incredible, horrific 


. stands life rather than laughs at it. 
when a fear- ie rise Into his work has crept this more 
less killer is in ationa g : important phase of a young man’s 
Vitaphone development with results that} A young man earned his meda 
command? Picture promise much for audiences view-|@nd Mervyn LeRoy directzd it, 
ing and appraising his efforts. “Little Caesar” is going to su 
Except for a brief tenure selling Prise those who have followed th 


Cut No. 13 Cut 40¢, Mat 10c am j | ie R Th ) 
‘ ‘ azing LeRoy’s career. ey a 
papers in San Francisco Mervyn] ,,; : 
' : / . {going to find the tongte-in-the 
Young Blood! LeRoy has been virtually raised in cheek type of apes they will 


charest, Roumania, on December 
: 1893. His family came to Am- 
ica and became naturalized citi- 
ns when he was very young. He 
was educated in New York public 
schools and took a Master of Arts 
degree at the College of the City 
of New York. His childhood am- 


record of the great American ca 
cer. ss 


bitions were many. He wanted to 
amare That Took Three famous sons of three fam- — ' heatre. Still a young man—| fing in contrast thel sort ¢” 
ous fathers take part in “Little| 2", Passing the borderline of his| drama that sirens > ae 


be a lawyer, a teacher, a clergyman 
“Ti 99 
ittle Caesar reo rline « 
; ; : : enties—he has the viewpoint of : 
Caesar” the First National and Vita- maturity and its concomitant knowl-| Given such materidl as B 


and an actor. 
During the World War he served . 
Air Minded Ge a ee ee edge and feeling for values novel, Sidney Blackmer, Edy 
Theatre. They are Douglas Fair- & : ee ae er, Edi 


in the American naval service. 
banks, Jr., William Collier, Jr. and| “Though sages may pour out Glenda Farrell, Lucille La 


Robinson appeared in ten plays 
, Ben Hendricks, Jr. their wisdom’s treasure, Ralph Ince, Willie Collies...’ 
Difficult Scenes Now Shot “Little Caesar” is an adaptation of : ae 


for the Theatre Guild. During the 
sixteen years he has spent in the 
There is no sterner moralist than|limited production facilities—thte 


theatre he has appeared in such 


plays as “The Man With Red Hair,” By Cameras Susp ended R. Burnett’s famous story of pleasure.” . LeRoy is completing a house. The’ 

Maximilian,” “Right You Are lf "Ton Huge Cranes hes fee ee ri Mere N LeRoy | peyton might easily Rave had Le-| walls and foundations are complete 
aximilian, lt : yn LeRoy, ——— : 5 Petia ge oe fags om Ag: 

You Think You Are,” “Peer Gint, 8 Hollywood’s youngest megaphone Roy, in mind, for into this young|—énd it is “Little Cacsar”—tomamy 


wellder directed man’s house of life have come| A young man has built a he 


“The Adding Machine,” “The Fire- 
nd,” “The Deluge,” “Night 
iging,” “Launzi,” “The Idle Inn,” 
ider Fire,” “Under Sentence,” 

“Kibitzer,” of which he is co- 
ior. He is an accomplished lin- 
t, speaking Spanish, Italian, 
nach, German, Hebrew and Yid- 
1, in addition to his native tongue. 
has done plays in all these lang- 

ges, including their various dia- 
‘ts. 


He signed for his first picture 
rt, “The Bright Shawl” eight 
ars ago, because the engagement 
‘luded a trip to Havana. After 
‘iving there he became seriously 
and was unable to participate in 
y of the enjoyments he antici- 
ted when he agreed to the en- 
gement. 


Robinson made four pictures, pri- 
to his engagement for the “Wi- 
ww from Chicago.” “The Hole in 
e Wall,” “The Night Ride,” “A 
idy to Love” and “The Bright 
wi.” There are three roles he 
ild like to do: “Dracula,” .“Shy- 
k,” and the leading part in 


ower.” 


le is married to Doris Lloyd, 
e actress. He is a great lover of 
» symphonies. The works of An- 
le France are his favorite read- 

One of his favorite pastimes 
window shopping. His favorite 
rt is golf; the other is crap 
ig. He says he keeps in good 
ion by not trying to keep fit. 
pecial aversion is getting up 
in the morning. He is five 
ight inches tall, weighs one 
ani fifty, has brown eyes 


Now movie cameras are “air- 
minded.” Even in filming interiors 
of houses cameras and their opera- 
tors are liable at anytime to soar we 


through the air. . 
A new invention at First National Rico’s law demanded one ee 
love—the gang. But she G 


Studios has sounded the knell of es 
wouldn’t share her sweet- awa 


all the complicated rolling camera 

trucks and derricks, “dolleys” and heart’s love with anybody, 
so on for moving cameras from place not even the most danger- 
to place during a “shot.” ous of all gangsters. How 

It also does away with the tripod will it end? Only the 
for all but stationary shots—just as screen can tell! 
a new special tripod had been in- 
vented, too! 

The new method operates from 
the top of stages, or in outdoor 
shots from huge electric cranes, with 
steel cables and tgolleys. The camera 
trolleys move by electric control and 
power in pre-determined paths which 
after being “set” are automatically 
controlled and never vary. The 
camera itself is in a cage or “sling.” 
Its vertical as well as horizontal 
movements are easily controlled. 

An idea of the magic that can be 
accomplished by the new invention 
may be gathered from this descrip- 
tion of a scene made for “Little 
Caesar,” the new First National 
film featuring Edward G. Robinson, 
Douglas Fairbanks Jr., Glenda Far- 
rell and others. 

Beginning with a closeup of the 
white ball on a roulette outfit, the 
camera first moves vertically away 
until the roulette wheel is seen, then 
the table; it descends again for a 
closeup of hands raking in winnings 
in another part of the table, then 


goes up for a full shot of the crowd- 


e e | 
Bes ub for 2 fall shot of the crowd-|| Sensation of All Sensations: 
the big gambli- hall! Cut id <0c, Mat 15c 


They Couldn’t Get 
Rico with Bullets - but 2 
They got him with Love! . 


LITTLE 


e: R 
with EDWARN G. 


ROBINSON 
Douglas 


FAIRBANKS, Jr. 

William Collier, Jr. 
Sidney Blackmer 
and Ralph Im 


A First National & 
Vitaphone Picture 


WHO'S WHO IN 
ITTLE CAESAR 


WARD G. ROBINSON—who 
the title role, “Little Cae- 


tionally successful on Broadway 
8 many Theatre Guild produc- 
ns and in “The Racket”—and 

the screen in “The Bright 
iwi,” “The Hole in the Wall,” 
Night Ride,” “A Lady in 
and in First National’s 
gw from Chicago” was born 
acharest, Roumania and edu- 
in New York City. Mr. 
lobinson has appeared in plays 
.. eight’ languages. 


POUGLAS FAIRBANKS, JR.— 
> whe plays the part of Joe Mas- 
, dancing gangster—is one of 
most versatile and brilliant 
bung actors of the screen—has 

d recently for Warner 
. in “Outward Bound” and 
for First National in “The Bark- 
er,” “Fast Life,” “The Forward 
; ” “Loose Ankles,” and 
“Way of All Men.” Young Fair- 
‘banks has also done creditable 
‘work in the fields of painting, 
sculpture and writing. 


@NDA FARRELL—who plays 

we part of Olga Strassof—gang- 
fand girl whose love for Massara 
hastens the downfall of Little 
“Caesar is a recruit from the 
Broadway stage—whose remark- 
7 portrayals made her the 
“ thoice of First National for the 
- difficult role in “Little Caesar.” 
as : 
IDNEY BLACKMER—who 
le the part of “Big Boy — 
4 orld king dethroned by 
o e Caesar” is a North Car- 
"olina youth who came to New 
"York penniless and won Broad- 
way fame on stage and screen— 
featured by First Na- 


lites eA Most Immoral Lady,” 
“The Love Racket,” “Strictly 


© nore Ulric. 


~ 


fHOMAS JACKSON—who plays 
“the part of the ominously suave 
“police sergeant Flaherty—splen- 
e y fulfills the promise of his 
characterization in the sensational 
/ New York hit, “Broadway.” He 
it ts in “Little Caesar” who finally 
3 .the “gang king who be- 

d himself unconquerable. 


H INCE—who plays Pete 
tana, gangster, in “Little Cae- 
ze., is-celebrated both as director 
Sand actor—won acclaim on the 
© stage with Richard Mansfield— 
““Aast seen on the screen as the 
© forbidding convict in First Na- 
“sjonal’s “Numbered Men.” His 
"Little Caesar” character is the 
-eetest of his long line of cre- 

18. 


AM COLLIER, JR.—whose 
é training was received with 
famous father, William Col- 
is a pioneer of the talking 
ures, having appeared for 
rner Bros. in “Glorious Bet- 
sey,” “The Lion and the Mouse,” 
“The College Widow,” and many 
other successes. His Tony Passa, 
the gangster who turns “yellow 
and is shot on the cathedral steps 
—is one of the outstanding por- 
trayals of “Little Caesar.” 


f{AURICE BLACK—who plays 
the sinister Arnie Lorch in “Little 
Caesar"—has had training in 
vaudeville, drama, musical com- 
edy and burlesque. Leaving the 
tage for the screen he appeared 
t First National in “Broadway 
bies,” and “Playing Around,” 
d in s.any pictures by other 
oducers. He was born ir Po- 
nd, educated in England and is 
globe-trotter. 


™* NLEY FIELDS—who so per- 

‘tly plays the part of Sam Vit- 
cori—the gang-leader who takes 
“Little Caesar” on and who is 

leposed by him—is one of 

aest character actors of the 
en. Among his pictures are 
«feet of Chance,” “Ladies Love 
‘s,” “Border Legion,” and 
*r Bros. “Mammy.” : 


THE DIRECTOR—Mervyn 


-alph Ince, Wm. Collier, Jr. Glenda Farrell 
~_ Sidney Blackmer Are Also In The Cast 


with his gat. 


When Rico commanded, | , 
the whole world obeyed, 
for he backed his gaff 
But when N 


his lieutenant fell madly \\" 


in love with a girl, he was . MN 


in his first losing fight! 


Greatest 


Melodrama 


You'll See 
This Year! 


$$ $$ ee ese 


GEORGE E. STONE—who plays 


the part of Otero in “Little Cae- 
sar” is the noted Polish-American 
character actor who surpassed his 
Broadway stage successes by por- 
trayals of hard-boiled characters 
in First National’s “Miss No- 
body,” “Patent Leather Kid,” 
“Burning Daylight,” and “The 
Lash.” 


Le 
Roy, young San Franciscan, who 
has been on stage and screen as 
actor, as gag-man, and as direc- 
tor. Barely out of the twenties 
he has won distinction as director 
of many screen hits, among them 
“Broadway Babies,” “Little John- 
ny Jones,” “Playing Around,” 
“Show Girl in Hollywood,” “No 
Place to Go” and “Little Caesar” 
which is the most thrilling melo- 
drama of the year. 


with 


EDWARD G. ROBINSON 


DOUG. FAIRBANKS, Jr. 


Glenda Farrell, Ralph Ince 


NOW — STRAND 
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By his order men disap- 
peared over night... 
gang wats started and 
ended. For Rico lived 
hard, ruled hard, fought 
hard. Then he defied a 
girl in love . . . and lost 


hard. 


FIRST NATIONAL 
PICTURES, INC. 
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EDWARD G 


And A 
Superb 
Selection of 
Vitaphone 


Shorts 


ROBINSON 


DOUGLAS 


FAIRBANKS, JR. 
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Famous Stage Stars 
In “Little Caeser” 


(Advance Reader) 


When “Little Caesar’ comes to 
the Theatre next 
audiences will see a cast which rep- 
resents the cream of stage and 
screen performers. 

The leading role of Rico in this 
First National thriller is played by 
Edward G. Robinson, whose six- 
teen brilliant years on the New 
York stage have made him a dis- 
tinguished figure in the spoken 
drama. He has played in such pro- 
ductions as.“The Brothers Karama- 
zov”, “The Firebrand”, “Peer 
Gynt”, and “The Kibitzer”. 

Glenda Farrell, who plays the 
part of Olga in “Little Caesar”, is 
equally well-known on Broadway. 
She played the lead in “Skidding”, 
was featured in “Divided Honors” 
and “Recapture”. She played Alice 
Brady’s daughter in “Love, Honor 
and Betray”. 

Doug Fairbanks, Jr., who plays 
Joe in the picture, has had much 
of his training back of the foot- 
lights. Others in the cast who came 
from the stage and are clicking in 
pictures are William Collier, Jr. 
and Sidney Blackmer, both of whom 
started their careers on the stage. 

“Little Caesar” is First Nation- 
al’s screen version of the popular 
novel by W. B. Burnett, which was 
a recent Literary Guild selection. 
Mervyn LeRoy directed the picture. 


Cut 80c, Mat 20c 


Film Shows Gunme 


In Social L 


(Current Reader) 


Noted Stage Actress 
In “Little Caesar” 


(Advance News) 


Lucille La Verne, noted char- 
acter actress of the stage, is prom- 
inent in the cast of “Little Caesar,” 
the gangland epic directed by Mer- 
vyn LeRoy for First National. 


During the showing of “Li 
Caesar” at the The: 
this week audiences are witness 
gangsters during their “leisure 1 
ments” as well as during work 
hours. “Little Caesar” stands uni 
in the field of underworld dran 
in that it shows the lives of 
gunmen at play as well as at wc 


Director Mervyn LeRoy sta 
that, in an attempt to portray ga 
land with absolute realism, it v 
necessary for him to make sce! 
showing the gangster’s homes, th 
social gatherings, and during me 
other moments when their “sev 
are not busy, > 


3 ; F : O° 
This picture is said to CO, 
one of the most unusual scenes 
filmed. It takes place at a te 
monial dinner, given in honor 
Rico, the king of the gang. Int 
scene we are shown the gun 
with their “molls”, talking over 4 
exploits, and planning new one 
Rico or “Little Caesar” is ple 
by Edward G. Robinson, noted - 
actor and specialist in realistic 
ster roles. Besides Mr. Ro 
the picture offers Douglas 
banks, Jr., Sidney Blackmer, 
Ince, William Collier, Jr. 
Farrell, George Stone 
weil known players. 


Miss La Verne made her great- 
est hit on the legitimate stage in 
“Sunup,” which enjoyed long runs 
wherever it played. She enacts the 
role of Ma Magdalena in “Little 
Caesar,” which was adapted by 
Francis Edward Faragoh from the 
popular novel by W. R. Burnett. 


The cast of “Little Caesar” now 
includes Douglas Fairbanks, Jr., 
Sidney Blackmer, William Collier, 
Jr., Ralph Ince, Maurice Black, 
Glenda Farrell, Stanley Fields, 
George E. Stone, Thomas Jackson, 
Ben Hendricks, Jr., and many oth- 
ers with the title role played by 
Edward G. Robinson, one of the 
most distinguished of the recent re- 
cruits from the stage. 


“Little Caesar” comes to the .... 
Theatre next ... 


.OU Flavent SLANRIED Advertising Untl —- 


imself Using Under- 
World Vernacular 


(Advance News) 


Mervyn LeRoy, who directed 
ttle Caesar”, the First National- 
aphone offering which comes to 
Se ais « Theatre next 
id that he was using the jargon 
Zangsters in making this screen 
sion of W. B. Burnett’s novel. 
irector LeRoy made an inten- 
study of gangsters and their 
s before weilding the mega- 
ne on this production, and had 
1 thoroughly imbued with the 
it of crookdom. 
n the set he called a gun a 
’’, and a gangster’s girl a 
Il”. ‘He referred to policemen 
bulls”, and detectives as “dicks”. 
he company working on this 
ire had to learn a new language 
rder to take directions properly 
1 LeRoy. Girls who had al- 
3 played ingenue parts didn’t 
v what he was referring to 
1 he spoke ofa “fence”, a “go- 
, or a “spot”. 
iward G. Robinson, who plays 
leading role, that of Rico, was 


re 


_the only member of the cast who 


‘was found to be up in gang patter. 
He has made a specialty of gangs- 
ter parts, having made his first such 
hit in “The Racket”. 

Supporting Robinson in “Little 
Caesar” are Doug Fairbanks, Jr., 
sidney Blackmer, Glenda Farrell, 
William Collier, Jr., Ralph J- ce and 
George E. Stone. 


“LITTLE CAE! 
PICTURE 0 
EDWARL 


Cut No. 19 


“dward G. Robinson, George Stone 


“Little Caesar” 


tory of Modern Gangland 
Packed With Action 


From Start to Finish 


(Prepared Review) 

The gangster  unglorified—set 
mid the melodrama of his own 
ackets and murders, surrounded by 
gang whose members are both his 


Cut 30c, Mat 10c 


CROOK DEFINITION 


(Advance Reader) 


Few of the uninitiated in gang- 
land’s jargon know the meaning of 
the word “fence.” In the parlance 
of the underworld this refers to 
a receiver of stolen goods, who dis- 
poses of the spoils of a successful 
job. 

Such terms were plentiful on the 
First National lot during the film- 
ing of “Little Caesar,” the gangster 
picture with Edward G. Robinson 
and Douglas Fairbanks, Jr., which 
Mervyn LeRoy directed and which 
is now playing at the............ 
Theatre. 


Before the completion of the pro- 
duction everyone connected with 
the picture, it is said, could talk 
out of the corner of his mouth 
and shoot from the pocket. 


As it happens in this case, the 
“fence” is called Ma Magdalena, 
and the part is played by Lucille 
La Verne. Miss La Verne, long 
of the legitimate theatre, is known 
for her marvelous character work, 
this role is regarded as another tri- 
umph for her. 

Edward G. Robinson, also of 
Broadway, though more recently a 
screen favorite, plays the leading 
role, that of Rico. The stellar cast, 
also includes Glenda Farrell, William 
Collier, Jr., Ralph Ince, Sidney 
Blackmer and George E. Stone. 


and Stanley Fields in a scene from 


clubs, where he has fallen in love 
with his partner, Glenda Farrell. 
But, once in a gang, always in a 
gang. He cannot escape. He can- 
not quit. He knows too much. At 
the first sign of weakness, Rico will 
kill him. 

The rise of Rico, his sinister wil- 
lingness to kill, his inordinate van- 
ity, his toppling over of one boss 


and plots and counter-plots. 


Come face to face with the 
king of racketeerdom. Meet 
the gangster who made only 
one mistake—he defied a girl 


in love! 


Lilie 
CAESAR 


with 


EDW. G. ROBINSON 


as Rico, the Killer 
and DOUGLAS 


FAIRBANKS, Jr. 


as the boy who wanted to go 


straight, but couldn’t. 


William Collier, Jr. Glenda Farrell 


Gang-War Stopped 
By Holywood 


Climate 


Wet Cartridges Won’t Ex- 


plode For Movie Scene. 
Star Blames The 
Weather 


(Advance Reader) 


When “Little Caesar” comes 
to the Theatre audiences 
will get a new and truer picture 
of gangland, with its aren 
t 
is a story told from the “inside” 
viewpoint, and shows the work- 
ings of the “big boys” of crook- 
dom. Edward G. Robinson, 
prominent stage performer, plays 
the part of Rico, otherwise “Lit- 
tle Caesar”. Mr. Robinson, be- 
ing recently arrived from the 
East, has been deluged by friends 
with raves about the California 
climate. 


During the filming of “Little 
Caesar”, Director Mervyn LeRoy 
was confronted with many tense- 
ly dramatic scenes featuring 
gunplay. In one such instance 
he had worked the actors up to 
a high pitch by careful rehearsal; 
at the climax of the scene Rico 
shoots a man. They started to 
take the scene, and when it came 
time for Mr. Robinson to shoot 
the man, he pulled the trigger, 
and the gun gave forth a dull 
“poof!” Among the exclama- 
tions of disgust from the crew 


came a voice. 


“The shells must have been 
damp.” 


Robinson turned, completely 
chagrined, and said, “Yeah. It’s 
the climate!” 


Tutor-Director 


so tense! 


Cut No. 5 Cut 40c, Mat 10c 


First National & 
Vitaphone Picture 


First National’s Trailer Is On Your Screen: 


‘ fervyn Leroy Finds |WHAT’S A FENCE 
HERE’S THE REAL|| CAPITOL 


ZA 


Never has Dallas been so expectant, 
The opening tomorrow of 
“Little Caesar” is an event that will 
make entertainment history. 


Great Stars 
to Bring It 
To Lifelike 
Reality! 


‘‘Playreading”’ Familiar Stage | 
~ Novel Used In “Little Caesar 


Mervyn LeRoy Hears Stars Read Their Respective Lin 


Before Any Actual Rehearsing Of Scenes In 
Picture Begins 


The Great Stage Robbery con- 
tinues unabated, and it’s a good 
thing, too. The newest film wrinkle 
is the director’s “playreading,” a 
recognizable offshoot of the legiti- 
mate stage’s practice of making the 
initial rehearsal a reading of the 
script’s lines. 

For the first time in films, Di- 
rector Mervyn LeRoy, engaged to 
interpret W. B. Burnett’s grim 
“Little Caesar” for First National, 
gathered his players about him, sat 
them down in a circle on a deserted 
sound stage, and bid them intone 
their respective lines from their re- 
spective scripts. There were no 
dramatics, screams, or strangula- 
tions per stage direction, merely a 
calm recital of the sentences as- 
signed each character, spoken by 
the characters themselves. 


Since Belasco instituted this 
thirty years ago it has been the ac- 
cepted practice of the theatre. It 
may vary in that a single person 
will read the script through, or only 
the major characters may partici- 
pate, but always the cast will have 
heard the entire play from begin- 
ning to end before the rehearsal of 
any one scene has begun. 


Whenever a picture seems dis- 
jointed or loosely knit together a 
cry rises from the critical throats 
deploring the “aimlessness” of sev- 
eral characters. The criticism con- 
tends that by the very nature of 
sound film recording, taking one 
scene over and over until all sense 


of continuity is lost, the players 


lose the “feel” of the story, they 
do not get into the same mood that 
benefits stage actors playing through 
a continued set of incidents. It is 
enervating again and again to have 
to rise to the same emotional pitch, 
with the same lines and inflections, 
for hours on end. In pictures, espe- 


4 
£ 
ci] 


contends that beneath the “ ic 
acting” is a stratum of expressior 
born only of a feeling for the e 
tire story. He says he cannot cha 
the practical method of filmi 
tures piecemeal, but he can if 
in his cast the spirit that moti 
the story by being certain 
come acquainted with the plot-—a 
der the most favorable conditiot 
LeRoy began his “playreading 
by a short talk in which he on 
lined the manner in which the , 
would be handled. “This is a gat 
ster picture,” he said, “and a gangs 
ter. picture it’s going to be 
through six reels. I’d like y“u 
feel that you are assuming 
acters that are really and hon 
mean and miserable personal 
This is not going to be dressea 
for hokum. From beginning tox 
you portray the viciousness tt 
the underworld breeds, and th 


folks, should be the tie pe’ 


your lines.” 


Greatest underworld drat 
ever written becomes t, 
est dama the scr 


ever. 
shown. With a 


after another because, as he boasts, 
“he can take it as well as dish it 
out,” are pictured amazingly in this 
picture, which was directed for 


‘tiends and his enemies, and glory- 
ig in his own ego—that is “Little 
vaesar,” one of the most unusual 
ilms which has yet come to the 


cially when a player has all his ac- 
tion confined to a small, detached 
part of the script, he can, and often 
does, go through his role without 


Ralph Ince, who has the part of 
a tough racketeer in “Little Cae- 
sar,” First National gang thriller 
now at the Theatre, is al- 


a 


EDWARDG. — 


ROBINSON ~ 


se ee wees 


creen. It opened yesterday at the| First National by Mervyn LeRoy.|so a very clever director, and has|¢ven having read the entire story. Pe 
SS Theatre. Douglas Fairbanks, Jr., again proves|a number of highly successful pic-| From looking at this player’s se-|| as the gangster without a heart 
The film, as did W. R. Burnett’s| that he is a brilliant actor as well|tures to his credit. But he prefers quence alone this condition prob- 

vest-seller novel of the same name,|@S being the son of a distinguished acting to directing. ably is not apparent, but LeRoy DOUGLAS 

vaints the gangster as he really is| father. 


—a phase of American life that, for 
iudacity, outdoes the Apaches of 
Paris, or the bandits of the early 
vest. At least they were not bra- 
n and ruthless. The modern rack- 
eer is. 
Edward G. Robinson plays the 
le role and gives a performance 
at will long be remembered. The 
aracter is taken from the time he 
d a pal, Douglas Fairbanks, Jr., 
: just small time racketeers in a 
1-western city. 
ico—“Little Caesar’"—has a 
rning for bigger and _ better 
gs in banditry. He wants to 
eed on a large scale. The next 
e is to the big city, where he 
a “mob.” He enmeshes young 
sanks in it, despite the latter’s 
ince Young Fairbanks wants 
ck to dancing in night 


wi Gain 


“The end of Rico, the manner in 
which he is trapped both by his 
own effrontery and his one weak- 
ness, is as fine a piece of melo- 
drama as has come to the screen. 
Practically every performance in 
the picture is good, that of Ralph 
Ince as a gang leader being espe- 
cially worthy of note. 

The picture is drawn with clean, 
hardcut lines. There is no mawkish 
sentimentality, no concessions to 
obvious movie technique. It is the 
gangster picture, without a doubt. 
There has been no gangster picture 
like it before, and after this one 
very little more remains to be said. 

One of the highly entertaining 
scenes in the picture is the banquet 
given by the gang to Rico, in which 
Rico glories in the newspaper pub- 
licity that results. 
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EDW. G. ROBINSON 
DOUG. FAIRBANKS, Jr. 
Glenda Farrell and Ralph Ince 
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FAIRBANKS, Jr. ~ 


as the boy who wanted 
break from the gang, 6 
couldn’t. 

and 


William Collier..~ 
Sidney Rleckm 
Glenda Farrel 
and Ralph Ince 
First National & 
Vitaphone Picture 
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Posters As Powerful 


As The Picture 


You Couldn’t 
Ask For More 
“Little Caesar”! 
The Greatest Story 
of The Rackets 


Ever Produced- 


Color description of the 24-Sheet 


Background deep blue with title yellow 
with green outline; “Robinson” white, 
“Fairbanks” yellow and remainder of 
billing light blue. Figures are in vivid 
tones and offer two great cutout oppor- 
tunities. 
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BANNERS! PENNANTS! 


Heavy canvass banners that will 
withstand all weather onslaughts 
are available for under your mar- 
quee or for hanging on flag pole 
or on the wall of your theatre. 


FLAG BANNERS... 8x12 ft....$13. each 
FLAG BANNERS 10x15 ft.. $18. each 


Pennants ........... 12x30 inches $2. perdoz. - 
Marquee Banners... on estimate 


Order Direct from 


MORRIS LIBERMAN 


690—8th Ave., New York, N. Y. 
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WARNER BROS 


BILL! 


Raw! Rough! 
Violent! 


The cold-blooded 
hot-head who 
_brass-knuckled 
"his way'to the 
top of the 
Underworld! 


. STARRING 


JAMES 


CAGNEY 


with OIRECTED BY 


JEAN HARLOW + JOAN BLONDELL + WILLIAM A. WELLMAN 


SCREEN ADAPTATION BY HARVEY THEW 


TODAY 9:45 a.m. 
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ACROSS THE SCREEN! 


Brawling! 
Mauling! 
Murdering! 


A little guy 
with a big 
gun— 
out to cut the 
world down 
to his size! 


STARRING 


ROBINSON 


WITH DIRECTED BY 


DOUGLAS FAIRBANKS, Jr.: MERVYN LeROY 
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“LITTLE CAESAR” 


EDWARD G. ROBINSON 
Douglas Fairbanks, Jr. 
Glenda Farrell 


“Rico” Bandello 
Joe Massara 
Olga Strassof 

The “Big Boy” Sidney Blackmer 

Thomas Jackson 

Ralph Ince 

Wm. Collier, Jr. 

Maurice Black 


Stanley Fields 


Police Sgt. Flaharty 


Pete Montana . 
Tony Passa 
Arnie Lorch 
Sam Vettori 


George E. Stone 


“PUBLIC ° 
ENEMY’ 


The mob-monarch who 
reigned across the 
‘Decade of Death’! 
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The ad art used in this campaign is available as 8 x 10 stills 
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“PUBLIC ENEMY”’ 


Tom Powers (JAMES CAGNEY) and Matt 
Doyle (EDWARD WOODS), brought up in the 
slums of a big town, are furnished with guns and 
sent off to rob a fur warehouse. This lawless 
excursion makes the boys think it is easy to steal 
and get away with it, so they embark on a career 
of crime. Prohibition means more money for 
Tom and Matt who join Nails Nathan (LESLIE 
FENTON), a big-shot bootlegger, in intimidat- 
ing saloon keepers and speakeasies. Matt meets 
a cute blonde, Mamie (JOAN BLONDELL), in 
a nightclub, and Tom half-heartedly falls for her 
best friend, Kitty (MAE CLARKE). Mamie and 
Matt get married, but Tom leaves Kitty for an 
unresponsive, blonde bombshell, Gwen (JEAN 
HARLOW). While Tom is courting Gwen, Nails 
is killed. The boys are now in danger of being 
killed by rival gangsters. Deceived by the appar- 
ent inactivity of their antagonists, Matt and Tom 
sneak out of hiding only to be shot down by a 
concealed machine gun. Seriously wounded, Tom 
escapes, but is kidnapped by the mobsters who 
confront him with his inevitable fate. 


(Running time: 85 min.) 


“LITTLE CAESAR” 


“Rico” Bandello (EDWARD G. ROBINSON), 
not content with robbing gas stations, joins a 
big-time mob headed by Sam Vettori (STANLEY 
FIELDS). Through Sam’s tutelage, Rico plots 
and executes a raid on a fashionable nightclub. 
During the hold-up, he wantonly shoots one of 
the guests, the city’s Crime Commissioner, Gain- 
ing courage from his ruthlessness, Rico takes 
over the Vettori gang. Then, by a series of elim- 
inations, he slowly but surely works his way 
toward the leadership of the underworld, now 
held by the “Big Boy” (SIDNEY BLACKMER). 
Joe Massara (DOUGLAS FAIRBANKS, JR.), 
Rico’s aide, and his girl friend Olga (GLENDA 
FARRELL) plan to free themselves from the 
crime ring. In a showdown, Rico demands that 
Joe drop Olga, but Joe refuses. When Rico 
threatens to shoot the girl, Joe turns evidence 
in order to save her and himself. Rico tries to kill 
his friend. but finds he is unable to pull the trig- 


~_| ger. Beaten_by. his own weakness. he_flees into.a - 


police trap and commits suicide to avoid capture. ~~ 


(Running time: 80 min.) 
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Directed by 
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wo All-Time Thrillers From Warner Bros., 


“LITTLE CAESAR,” as portrayed by EDWARD re 318) 39 Oi) ee 


turns to the sereen starting ........... 


eee at the ................ Theatre. The 


all-time favorite of thrill-action fans, the Warner Bros. hit is double- 
billed with another of the studio’s best remembered gangland dramas, 
“PUBLIC ENEMY,” which stars JAMES CAGNEY. 


Still LC-62 


Mat LC-2A 


Blazing Gangland Hit, 
‘Little Caesar,’ Due 


(Lead—Single) 


“Whenever a night club per- 
former has wanted to do his 
Edward G. Robinson imitation, 
it’s always as a mob. chief. And 
this is the role that film fans 
-~are Boing. Ae “got: a nchanee-to- see™ 
again, for “Little Caesar,’ the— 
Warner Bros. melodrama star- 
ring Edward G. Robinson, will 
be brought back in a special en- 
gagement.starting 0.202.000... 
at the Theatre. 
Hailed as the film that ushered 
in - an era of. thrilling-action 
films, “Little Caesar’ is the 
drama of the rise of a young 
gangster to the king = of-‘all 
racketeers. His ruthless methods, 
his daring escapades, his ro- 
rances are told in melodramatic 
fashion ‘ with the Edward G. 
Robinson brand of violence punc- 
tuating each scene. — 

Action film fans will recall 
that:even today Edward G. Rob- 
inson carries the nickname of 
“Tittle Caesar” which he first 
picked up when the Warner 
Bros. thriller was made. 

Douglas Fairbanks, Jr. ap- 
pears in. the film -which was 
based on the hard-hitting novel 
by W. R. Burnett. 


SMASH THRILLER, 
LITTLE CAESAR’ 
RETURNS TODAY 


(Opening Day—Single) 


“Little Caesar” and the man 
who made him famous, Edward 
G. Robinson, return today to the 
sereen: ‘of. thes 2 2.38525. Thea- 
tre. With Douglas Fairbanks, Jr. 
in support, “Little Caesar” de- 
picts the life of the toughest 
raeketeer of them all. The film 
traces the career of the gunman 
in his infamous rise to the posi- 
tion of kingpin of the rackets. 
His downfall is heralded by a 
series of events involving the 
girl “Little Caesar’ loves and 
his most trusted henchman. 

“Little Caesar” is a Warner 
Bros. re-release. 


EDWARD G. ROBINSON 
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WHAT’S IN A NAME? 
FILM FAME 
AS ‘LITTLE CAESAR’ 


(Feature—Single) 


When Edward G. Robinson 
appeared in the title role of 
Warner Bros.’ crime melodrama, 
“Little Caesar,” he had no way of 
knowing that the characteriza- 
tion would not only bring him 
fame, but a nickname as well. 

In the films that followed, 
Robinson was almost typed as 
the kingpin racketeer, and in 
his off-screen life he is more 
often than not believed to be a 
side-of-the-mouth-talking, cigar- 
chewing tough guy. 

The Warner Bros. thriller 
starring Robinson, with Douglas 


Fairbanks, Jr., returns to the 
sereen- or the 8.5 Thea- 
tre in a_ special engagement 
Starting: 22 3 


CAGNEY- ROBINSON 
‘TAKE OVER’ 
STRAND THEATRE 


(Lead—Double Feature) 


In the two roles that made each 


- actor the most imitated “tough 


guy” in filmdom, James Cagney 
and Edward G. Robinson, come 
$OnbNe® ©. 005... Theatre, on: ...::.:..... 
in “Public Enemy” and “Little 
Caesar,” in a return engagement. 

There hasn’t been a vaude- 
ville, night club or screen imi- 
tator in the past dozen or more 
years who hasn’t made it stand- 
ard procedure to include the 
tough, two-fisted characteriza- 
tion that patrons immediately 
identify as Jimmy Cagney—nor 
have the fans ever failed to 
spot the cigar-chewing, snarling 
trademark of the flashy little 
gangster that Edward G. Robin- 
son played. 

And “Public Enemy” and 
“Little Caesar” are the two films 
in which these roles originated. 
Cagney, as a two-fisted kid who 
goes wrong, and_ substitutes 
crime and easy living for honest 
toil, has Joan Blondell and the 
late Jean Harlow in supporting 
roles. Robinson as “Little Cae- 
sar” is a mob leader who. lives 
off the rackets until he comes a 
cropper when one of his hench- 
men, played by the suave Doug- 
las Fairbanks, Jr., quits and 
wants to go-straight. 


— — <i 


DOUBLE THRILL 
DUALER 
OPENS TODAY 


(Opening Day—Double) 


With the two roles that have 
become their trademarks, James 
Cagney starring in “Public 
Enemy,” and Edward G. Robin- 
son portraying the infamous 
“Little Caesar,” return to the 
eee es today. 

In “Public Enemy,” Cagney 
plays the part of a young man 
‘who falls victim to the prey of 
easy money and a glamorous 
life. Jean Harlow, whose vamp- 
ish style of acting is being 
imitated even today, represents 
the temptation facing Cagney. 

The characterization of “Little 
Caesar,” which brought fame to 
Edward G. Robinson, and estab- 
lished him as the screen’s top 
menace, is based on the novel by 
W. R. Burnett. 


Smash N. Y. Hits 
To Open Here 


In response to public ac- 
claim during the _ exclusive 
New York return engagement 
of “Little Caesar,” and “Pub- 
lice Enemy” at the Holiday 


Theatre, Warner Bros. have re- 
leased the action double fea- 
ture for national distribution. 
Starting the famed 
double feature bill will begin 
its local engagement at the 

Theatre. Edward 
G. Robinson plays the cigar- 
chewing gangland czar of “Lit- 
tle Caesar’? and the “Public 
Enemy” is portrayed by James 
Cagney. 


Public Enemy and Little Caesar,’ Return 


“PUBLIC ENEMY” stars JAMES CAGNEY in his most famous role as 
mobland monarch in the Warner Bros. hit which returns for a special 


local engagement ................ at the 
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Famed Cagney Film, 
‘Public Enemy,’ Coming 


JAMES CAGNEY 
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WARNER BROS,’ 
PUBLIC ENEMY’ 
RETURNS TODAY 


(Opening Day—Single) 


One of screendom’s greatest 
gangland-action films is in the 
offing to day at the 
Theatre when the Warner Bros. 
re-release “Public Enemy,” star- 
ring James Cagney, opens. 


In “Public Enemy” fans will 
be afforded an opportunity to 
view Cagney in the particular 
role which made him famous— 
the tough kid turned bad by the 
temptation of easy money and a 
fast life. 

Jean Harlow and Joan Blon- 
dell are featured with Cagney 
in the Warner Bros. film which 
was directed by William Well- 
man. 


(Lead—Single) 


For fans who want to see the 
role that is an original Cag- 


——ney tough-guy. trademark, the 


‘Theatre “will show 
Warner Bros.’ “Public Enemy,” 
starring James Cagney with 
Jean Harlow and Joan Blondell, 
in a special return engagement 
starting . 

“Public Enemy,” more than 
any other Cagney film, accord- 
ing to the star, was responsible 
for his rapid rise to stardom. 
The story of Tom Powers, a 
good guy gone bad, provided 
Cagney the opportunity to run 
the gamut of action dramatics. 
He plays a young man who 
shoots his way up to the top of 
the criminal heirarchy, taking 
all the spoils of such a life with 
him. 

Jean Harlow, the famed screen 
beauty who created the char- 
acterization of the screen siren, 
is one of the prizes claimed by 
Cagney. The life of the “Public 
Enemy” is short, though, as his 
infamous career is ended in a 
hail of gangland bullets. 


FANS TO SEE 
FAMED SCENE IN 
PUBLIC ENEMY’ 


(Feature—Single) 


Movie fans will be afforded an 
opportunity to view one of the 
most famous scenes ever filmed 
when James Cagney returns in 
“Public Enemy”: to the ...2220.0. 
Theatre starting . 

Cagney, Mae Clark and a 
grapefruit are involved in a scene 
in which Cagney none too gently 
massages Miss Clark’s pretty 
face with the open end of a sliced 
grapefruit. This scene, it is re- 
ported from Hollywood, was 
responsible for the new trend 
among leading men of getting 
tough with their ladies. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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